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HE fourteenth century was a period of active commercial 

development in northern Germany. The organization of the 
Hanseatic League, which loosely united the trading towns of all 
that region, had given an impetus to trade throughout the 
Baltic basin and the lands tributary to it. It had carried com- 
merce also toward the west, to Cologne and to important West- 
phalian towns such as Dortmund, Soest, and Miinster, which 
came thus to new prosperity through the reanimation of traffic 
in the lower Rhineland with Flanders, Burgundy proper, and 
Eng'and. 

Soest was one of the main trading centers in Westphalia, an 
ancient town whose code of municipal laws dated as far back 
as 1144 to 1165. Its situation, not far distant from the Rhine, 
had inevitably brought it into close political relation with the 
more powerful center of Cologne. Yet it had maintained its 
individuality, and, in artistic evolution, the painters of Soest, 
and of Westphalia in general, show a parallel development to 
Cologne, rather than a direct master-pupil relationship. 

The painter, Convad Stollen, better known by the name of 
Conrad von Soest, was a native of this city and was active at 
the very beginning of the fifteenth century. He ‘s the first out- 
standing personality in the Westphalian School; and knowledge 
of his name and approximate dates come from a signed and 
dated work, the great Passion altar of Nieder-Wildungen 
(Waldeck). This signature, with the last figure of the date 
destroyed today, was fully recorded by L. Curtze’ in 1850, 
when he read the year as 1404. Conrad is further documentarily 
mentioned as a priest in Nieder-Wildungen in 1403, which con- 
firms comfortably the probability of the foregoing evidence. It 
is this altar-piece, therefore, which must form the basis for all 


study of probable works by his hand. 


IL. Curtze, Geschichte und Beschreibung des Furstentums Waldeck (Arolsen, 1850) p. 394- 
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The Museum has recently acquired as a gift from “The 
Friends of The Cleveland Museum of Art,” a small panel, the 
“Coronation of the Virgin,”’ which can be confidently ascribed 
to the brush of Conrad von Soest himself. As a work of the 
Westphalian School, it is rare, even in German museums; and 
in quality it ranks with the most important examples known of 
this school. German Gothic sculpture has been admirably repre- 
sented in the Museum since the acquisition of the group of 
“Christ and St. John the Evangelist.” This recent acquisition 
represents, as adequately, German Gothic art in the realm of 
painting. 

The picture has an interesting history. It formed part of the 
Haindorf Collection in Minster’ and later passed into the posses- 
sion of Herr Loeb at Caldendorf,’ near Hamn, with the compan- 
ion picture now in the Museum of Miinster. Both were exhibited 
in the Minster Exhibition in 1879;* both are described at length 
in the Bonn Fahrbuch’ and there attributed to Conrad. 

Upon an analysis of these documents, it develops that in 1853 
it was termed a work of the Cologne School. Since the Minster 
Exhibition of 1879, however, the weight of opinion has ascribed 
it to Conrad von Soest himself. This is concurred in by such 
contemporary critics as W. J. Friedlander and E. Buchner, the 
latter a particular student of the Cologne and allied schools. 

A comparison of the new acquisition with the Nieder- 
Wildungen altar shows many close similarities which can be 
remarked even in the smaller scale of the Museum picture. 
There is the same unsymmetrical treatment of the oval of the 
face, a Westphalian characteristic, and in this, a contrast to the 
practices of the Cologne School; the noses are long with the tips 
emphasized and slightly turned up; the hands are elongated 
with almost the effect of dislocation in the drawing of the 
thumbs; brocades in which animal figures form a chief motive 
’ 1 Gift of The Friends of The Cleveland Museum of Art. Measurements: 265% inches by 201% 
in Libke, Die Mittelalterliche Kunst in Westfalen (Leipzig, 1853) p. 344- 

3 Burger-Schmitz-Beth, Deutsche Malerei der Renaissance (Handbuch der Kunstwissen- 
schaft), II, 400, abb. 496; A. Ludorff, Die Bau- und Kunstdenkmaler von Westfalen. Kreis 
Soest (Minster, 1905) p. 148, abb. 142; Holker, Meister Conrad oon Soest, (Beitrige zur 
Westfalischen Kunstgeschichte (Miinster, 1921) p. 44; P. J. Meier, Werk und Werkung des 
Meister Conrad von Soest (Mitteilungen des Vereins fiir Geschichte und Altertumskunde 
Westfalens) (Miinster, 1921) pp. 59 and 69. 

4 Catalogue Nos. 1445, 46. 


5 J. B. Nordhoff, Jahrbucher des Vereins von Alterthumsfreuden im Rheinlande (Bonn, 1879), 
LXVII, 126. 
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are common to both; a type of Gothic architecture with crockets 
and finials of nearly identical design appears in each work; the 
drapery has a peculiar whirl which is used with characteristic 
repeats in the hems of the garments, and the edges have an 
effect of tautness, almost as if they were being inflated. Inci- 
dental features, such as the crowns, the relation of the halos to 
the faces, the charming, chubby angel faces, are only additional 
proofs which may be considered. 

Upon the back of the companion panel which represents the 
“Descent of the Holy Ghost” and which is now in the Museum 
of Miinster, there is a representation of St. Cecilia, seen toabout 
the waist. The Cleveland Museum piece bears on the reverse 
the lower part of the drapery of this figure from just above the 
knees to the feet. A portion is missing, which seems to indicate 
that these two panels formed part of the wings of a larger altar 
and that the rest of the figure of Cecilia was painted on the back 
of the architectural framework which held the two panels to- 
gether, or that an additional scene now lost was inserted 
between them. These two paintings are logically, as well as 
stylistically, by the same hand; and the direct relation of the 
Minster picture, ‘“The Descent of the Holy Ghost,” with the 
same subject in the Nieder-Wildungen altar is only additional 
evidence of the rightness of the attribution of the Cleveland 
panel to Conrad von Soest himself. This new acquisition can 
also be dated about the same time as the Nieder-Wildungen 
altar, that is the early years of the fifteenth century. 

It has, of course, a close relationship to other schools of 
German art, particularly the neighboring School of Cologne; 
but the figures have not the regularity of feature, or the sweet- 
ness of expression which marks contemporary painting there 
and which is particularly to be noticed in the later work of 
Stephan Lochner. There is a vigor of expression and a search 
for character which mark Westphalian work throughout. 

In design the new Museum gift is exceedingly effective. The 
finely preserved gold of the background, and of the halos and 
crowns, throws the lavender pinks of the architecture into 
strong relief. From this architectural background hangs a cloth 
of honor of a cool green, with a design just indicated in a silver 
tone. This contrast of tonality forms one of the distinctions of 
the panel: on one hand, the grey-white high lights of the Gothic 
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throne, the cold flesh tones, and the blue-greens in the Virgin’s 
mantle and in the robes and wings of the angels; on the other 
hand, the golds, the pinks of the architecture, the reds in the 
mantle of the Christ, and the red and gold brocade of the 
Virgin’s robe. The whole is throughout carefully ordered and is 
in a very perfect state of preservation. W. M. M. 


A SEVENTH CENTURY BODHISATTVA 


Outstanding among the purchases of the Museum from the 
recent exhibition of Far Eastern Art is a marble statue’ of Kwan 
Yin, a Bodhisattva’ usually referred to as the Goddess of 
Mercy. Although having been despoiled of its head, arms, and 
some of the drapery, it still stands upon the original lotus 
pedestal. On the basis of stylistic evidence the piece is dated 
early in the seventh century, either late Sui Dynasty, 589-618, 
or, more probably, early T’ang Dynasty, 618-907. The curves 
of the drapery and the pose of the figure have lost the stiff 
springiness of work done earlier in the Six Dynasties, but have 
not yet acquired the suavity of line which, later in the T’ang 
Dynasty, marked the beginning of the end of the great tradi- 
tion. This sculpture, while well in advance of its archaic 
ancestors, is still instinct with the same abundance of power, 
translated here to a higher spiritual level. 

M. Osvald Sirén refers to this statue’ as a “‘pendant”’ for the 
one in the collection of Mrs. John D. Rockefeller, Jr.,* stating 
that it came from Ling Yen Ssu at Lung Yen Shan, near 
Paoting-fu. While the suggested provenance of the piece may 
be accurate, it seems highly improbable that it served to balance 
a figure which, although of the same period, is radically different 
as to both posture and style. For the Rockefeller statue has one 
foot forward in walking position, with the upper part of the 
body twisted into a somewhat Polyclitan pose, whereas the one 
now in the Museum is planted securely on both feet, its trunk 
bending so slightly as to give only a hint of motion. Moreover, 
the almost complete nudity of the former above the waist 

1 Height from top of pedestal: 4 feet, 834 inches. 
2 One who has but one more reincarnation before becoming a Buddha. 
30. Sirén, 4 History of Early Chinese Art, Volume III, Plate 101, of the French edition. The 


third English volume has not yet been published. 
40. Sirén, Chinese Sculpture, Volume IV, Plate 539. 
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further distinguishes it from the well-covered body of the latter, 
while below the waist the thin, close-fitting skirt of the one, 
clearly exposing the legs, is in direct contradistinction to the 
heavier drapery of the other, beneath which there is only a 
suggestion of anatomical structure. And opposed to the delicate 
U-shaped curves of the moving figure are the straight-falling 
folds of the one now in Cleveland. Further multiplication of 
examples seems out of place, but perhaps the few already noted 
will serve to illustrate the essential dissimilarity between the 
two objects. 

In the statue purchased by the Museum, the aim of the 
sculptor was to give visible expression to a mood or a concept. 
He has employed the human form simply as the most compre- 
hensible medium of religious sculpture, but it has not aided him 
greatly in arriving at his goal. On the contrary, it is by means of 
rhythm that he has been able to convey in marble a perfectly 
abstract idea. It is the rhythm of a musical composition, with 
the rapid flow of the melody broken here and there, to avoid 
monotony, by beats of a different tempo. A symphony, it is 
true, cannot be heard in a single moment, but demands atten- 
tion over a period of time; whereas the figure of the Goddess is 
a whole that can be seen all at once. Seen, perhaps, but not felt. 
For time is needed here also in order even to begin to compre- 
hend the full nature of the work. Its refined and sensitive beauty 
is obvious, but the irregular spacing of the accents to produce a 
unified composition, although difficult to understand, eventu- 
ally arouses our respect for a supreme mental accomplishment. 

H. C. H. 


COURSES AT THE MUSEUM 


The Museum courses are designed with the object of giving 
the public a more intimate contact with the Museum collections, 
and, at the same time, a general understanding of the art 
history of various epochs and countries. There is no charge to 
Museum members; but to non-members there is a small fee. 

EUROPEAN ART CENTERS 
Proressor Martin 
February 5, opening date. Wednesday afternoons at 5 o'clock. 


This course offers an opportunity for prospective European travelers to 
gain a wider knowledge of European art and art galleries. 
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THE MUSEUM COLLECTIONS 
by Mr. Howarp 


February 5, opening date. Wednesday evenings at 7 o'clock. 
This is given in codperation with Cleveland College. 


FRENCH PAINTING AFTER EIGHTEEN HUNDRED 
by Mr. Ramus 


February 6, opening date. Thursday mornings at 10 o’clock. 
This affords an occasion to gain a fuller knowledge of modern art. 


THE ART OF EGYPT 
by Mr. Howarp 
February 6, opening date. Thursday afternoons at 4 o'clock. 
This course is given under the School of Education of Western Reserve 
University. 
HISTORY OF PAINTING 
by Proressor Martin 
Monday afternoons at 4 o’clock. 
These talks will continue throughout the semester. 


TEACHING ART APPRECIATION 
by Miss Ann V. Horton 


Wednesday evenings at 7 o’clock. 


This course is for teachers, and is given under the School of Education 
of Western Reserve University. It continues throughout the semester. 


DRAWING IN THEORY AND PRACTICE 
by Mr. Ramus 


Wednesday evenings at 7:30 o'clock. 


The course continues through May. In this course, as in many of the 
others, members are admitted throughout the year. 


ART APPRECIATION 
by Miss Younc 


Saturday mornings at 10 o’clock and at 11 o’clock 
These classes will continue throughout the semester. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1930, 
the following names have been added to the membership lists: 


TRANSFER FROM FELLOW IN PERPETUITY TO BENEFACTOR 
le, Mrs. B. P. 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
aldwin, Mrs. S. Prentiss 
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TRANSFER FROM ANNUAL TO FELLOW IN PERPETUITY 


McGinley, Mrs. Gertrude Holden 


Ford, Mrs. James A. 
FELLOW IN PERPETUITY 


Wildenstein, Felix 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Gleason, Charles B 
*Hamann, Dr. C. A 


de Hauke, C. M. 


Bentley, Gurdon W. 
Bubis 
ernard B. 


Barbre, Wilma 
Baum, Mrs. Alfred 


Baumgardner, Ralph C. 


Bouker, Mrs. Eleanor 


Brown, Mrs. Walter H. 


Burdick, Carleton W. 
Burk, Harold L. 

Cain, Mrs. Frank C. 
Carlson, Ida Elizabeth 
Carter, Mrs. Jean G. 
Coburn, William C. 
Constable, Mildred E. 
Couehman, Maude D. 


Cowen, Mrs. Samuel B. 


FELLOW FOR LIFE 


Joyce, Adrian D. 
Sherwin, Prudence 


Greenough, Mrs. H. V. 
TRANSFER FROM ANNUAL TO SUSTAINING 


Sullivan, Selma 


Flynt, George W. 

essop, Francis W. 

eefer, Mrs. James 
Newell, Mrs. Augustus C. 

ANNUAL 

Godale, Anthony 
Gould, Mrs. James A. 
Hague, Guy 
Handler, Mrs. ‘Alfred A. 
Herrick, Clay 
Hohnhorst, Lillian 
Holt, Nelle A 
Issel, Gretchen H. 
— Mildred Lewis 

ahn, Mrs. Rae 
Linsenmeier, Florence M. 
McAfee, Mrs. William A. 
McElroy, Anna 


McNelly, Mrs. Edward D. 


TRANSFER FROM ANNUAL TO LIFE 


Reinthal, Mrs. Manuel 
Weisenberg, William 
Wischmeyer,Mrs. Henry G. 


Moran, Margaret 
Newman, rad F. 
Nigosian, A 

Oakley, Lillian E. 
Parry, Mrs. Arthur M. 
Payson, Herbert Jr. 
Peck, James E 
Rucker, Mrs. Henry 
Schmidt, Mrs. Ernest 
Stockwell, Alice Kean 
Walker, Robert S. 
Way, Harry O. 
Weiner, Mrs. Abraham 
Weitz, Pauline 


Ferguson, Evelyn 
Margaret 
Gnagi, Ida Marx, Bertha M. 
*Died January 12, 1930 Mitchell, Frances M. 


CALENDAR FOR FEBRUARY, 1930 


2.00 p.m. For Young People. Puppet Plays: Don Quixote, 
and Jack and the Bean Stalk, by Karamu Players. 

4.00 p.m. Water Color Painting, by Mr. Ramus. 

4.00 p.m. For Young People. Fra Angelico, by Miss Young. 

8.15 p.m. African Art, by Thomas Munro, Professor of 
Philosophy, Rutgers University, New Brunswick, 
New Jersey. 

2.00 p.m. Musical Afternoon for Young People. Croatian 
Songs and Dances, Junior Order of Croatian Fra- 
ternal Union, Nest No. 86. 

4.00 p.m. The Modern Development in Austrian Arts and 
Crafts, by Miss Marianne Willisch. 

4.00 p.m. For Young People. Birds and Beasts of Beni- 
Hassan, by Miss Gibson. 

8.15 p.m. Organ Recital, by Mr. Quimby. 

8.15 p.m. Goya, by Dr. Christian Brinton, Art Critic, West 
Chester, Pennsylvania. 


3§ 


MacMahon, A. Ross 


Wheelock, Mrs. O. K. 
Marshall, G. E. 


Whipp, Mrs. F. H. 
Zimmer, Mrs. Mathias W. 


Saturday 1. 
Sunday 2. 
Friday 7. 


Saturday 8. 


Sunday 9. 


Wednesday 12. 
Friday 14. 
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Saturday 15. 2.00p.m. For Young People. Marionette Plays: The Byrd 
Expedition, by 3rd and 4th Grades, Wade Park 
School; A Chinese Tale, by 4th, sth, and 6th 
Grades, Wade Park School. 

Sunday 16. 4.00p.m. Medieval Crafts, by Miss Gibson. 

4.00 p.m. For Young People. The Legend of St. Ursula as 

Painted by Carpaccio, by Miss Kast. 

Wednesday 19. 8.15p.m. The Piano Sonatas of Ludwig van Beethoven. 
Sonata in G Major, Opus 14, No. 2; Sonata in D 
Major, Opus 28; Sonata in F Minor, Opus 57; 
Sonata in E Major, Opus 109, by Beryl Rubin- 
stein, The Cleveland Institute of Music. For non- 
members. 

Friday 21. 8.15 p.m. The Piano Sonatas of Ludwig van Beethoven. 
(Program as above.) For members. 

Saturday 22. 2.00p.m. For Young People. School Life of China, by Mrs. 
Howard Coonley Hollis. 

Sunday 23. 4.00p.m. Machine-Made Art, by Miss Young. 

4.00 p.m. For Young People. The Story of the Chinese 

Nightingale, by Ellen Rorke, 6th Grade, St. Agnes 
School. 

Friday 28. 8.15 p.m. Historic Printing Offices, by Carl P. Rollins, 
Yale University Press, New Haven, Connecticut. 


REGULAR EVENTS 
Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 
Sundays at 5.15 p. m. Organ Recital, by Mr. Quimby. 
Mondays at 4.00 p. m. History of Painting, by Mr. Martin. 
Tuesdays, Wednesdays, Thursdays and Fridays from 2.00 to 4.00 p. m. Guid- 
ance through the galleries, by Mr. Martin. 
Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 
Wednesdays at 5.00 p. m. European Art Centers, by Mr. Martin. 
Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 
Thursdays at 10.00 a. m. French Painting after 1800, by Mr. Ramus. 
Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 


EXHIBITIONS 

Gallery IX, Seventh Exhibition of Water Colors and Pastels. (Through 
February 23.) 

Galleries IX and X, Laces and Textiles. (February 24-March 9.) 

Gallery X, Austrian Arts and Crafts, Austrian Werkbund of Vienna. (Through 
February 16.) Japanese and English Pottery. (February 18-March 16.) 

Children’s Museum, Modern European Toys. 

Educational Corridor, Mallinson Silks. 

Textile Study Room, European Brocades, Velvets, and Damasks. 
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THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1930. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 


fom ef tickets, and children of school age. 


losed all day on July 4, Thanksgiving Day, 
and December 25. 
LUNCHEON AND TEA 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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